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WILLIAM BAZIOTES 

One of two distinguished guest instructors* 
who will be teaching at the California 
School of Fine Arts this Summer is William 
Baziotes, outstanding New York artist who 
has received enthusiastic attention from the 
eastern critics during the past few years. 
Born in Pittsburgh thirty-four years ago, 
Baziotes took his formal art training at the 
National Academy of Design in New York. 
He exhibited with Andre Breton’s Surreal¬ 
ists in their American Show, 1942, and was 
one of several young contemporary artists 
hailed as "discoveries” by the New York 


critics during a group showing at Peggy 
Guggenheim’s "Art of This Century” gal¬ 
lery held a year or so later. Interesting to 
note is the fact that painter Robert Mother- 
well, School alumnus who exhibited last 
month at the San Francisco Museum, and 
sculptor David Hare, who is holding a one- 
man show at the same museum this Sum¬ 
mer, shared honors with Baziotes on that 
occasion. 

His first one-man exhibit was held in the 
Guggenheim gallery, since which time his 
paintings have been seen regularly on 57th 
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Street. Most recent single showing of his 
works was that held in February of this 
year at the Kootz Gallery, where a con¬ 
siderable number of his oils, watercolors 
and gouaches were displayed. The Art 
News, in reviewing the show, had the fol¬ 
lowing to say: 'Targe in scale and form, 
(his paintings) have an austere, though by 
no means barren, simplicity. Baziotes has 
evolved rather personal shapes, akin to 
Arp. They are both plastic and angular, 
carefully laid one over the other, set off 
by the rich quality of his pigment and re¬ 
strained contrasts of gentle color, shaded 
at the edges . . . With so many abstrac¬ 
tionists today involved in a pyrotechnical 
display, the lyricism of these paintings, 
their breadth and sureness, takes on added 
meaning.” The following month Baziotes 


joined with artists Leger, Motherwell, 
Browne and Bearden in a novel group ex¬ 
hibition at the same gallery, having "The 
Circus” as its theme. 

The development of Baziotes’ painting has 
firmly established him as one of the most 
important artists of the country. His works 
have been reproduced in periodicals and 
books published here and abroad, and are 
included in the collections of Sadie May, 
Peggy Guggenheim, Bernard Reis, and 
Washington University in St. Louis. 

Mr. Baziotes’ six-week Summer course in 
Painting will be restricted to practising ar¬ 
tists and advanced students. It is anticipated 
that during the Fall term, he will again 
offer a series of classes at the School. 

* The other, Evsa Model, is mentioned at length in the 
April issue of the Bulletin. 


THE JURY SYSTEM—AND ALTERNATIVES 

(The following article was recently received by the Bulletin’s Editor. Coming from a layman, 
a resident of San Francisco ivho has long been concerned ivith its artistic activities, ive felt it 
would be of particular interest at this moment to Association members. We say ff at this moment” 
advisedly, since there seems to be a good deal of discussion lately among museum-goers, art 
critics and artists themselves regarding various methods of choosing group exhibitions, and 
specifically, that of the fury System. This subject is by no means confined to the Bay Area, nor is 
it a particularly new one. However, during the past year or more, it has again been brought out 
for verbal airing. Feeling that a current interest will be served, we are publishing Mr. Callaghan's 
communication. We will welcome your reactions to it.) 


San Francisco and its environs has a large 
number of excellent painters who contribute 
immeasurably to its cultural wealth; in fact, 
it has more painting talent for its size than 
most large metropolitan centers. There seems 
to be more activity in painting than in any of 
the other creative arts, and frequently a genu¬ 
ine and original work of art emerges from this 
area. 

Public appreciation of art is steadily increas¬ 
ing and this, I suspect, is due largely to the 
vigor of the activities of our museums. I have 
been a member of the "appreciative public” 
for a long time; I purchase how and when 
I can; I turn up regularly at the exhibitions— 
but I’m often puzzled at the unevenness of 
many of them. I am writing this in the nature 
of an inquiry, since no one of a number of 


people who should know have an answer or a 
solution. 

The juried exhibition invariably looks like 
the personal selections of the several mem¬ 
bers rather than the joint selection of all ar¬ 
rived at by analytic comparison. It is curious 
to me what gets rejected in the light of, or 
rather the dim glow of, what sometimes gets 
hung. 

Is there ever agreement on what constitutes 
a good picture? Can it be lack of time, tech¬ 
nique or procedure that makes jurying so dif¬ 
ficult? Would a unanimous jury vote make 
for a better show than the majority vote does? 
These are questions which come to the mind 
of some of us while attending most group ex¬ 
hibitions. 

For a long time I have noticed the disparity 
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between the juried and the invitational exhi¬ 
bitions. The rare exhilaration one experiences 
on viewing a well-balanced show impels one 
to return frequently. On the other hand, the 
confusion one feels when confronted with a 
show ranging from the outstanding down 
through the mediocre to the questionable 
leaves one with his edges sufficiently dulled to 
impair his ability to enjoy the best. The juried 
exhibition often reveals an unevenness in 
quality—like some "almost good" pictures. In 
contrast, the invitational exhibition, for the 
most part, reveals a balance of talent that is 
stimulating. 

The invitational exhibition of Contemporary 
American Painting held at the Legion of 
Honor a year ago was one of consistent excel¬ 
lence and interest. The juried First Spring 
Annual at the same museum contained a few 
gems, and a lot that was mediocre. The invita¬ 
tional abstract exhibit at the San Francisco 
Museum in March of this year was a small but 
superb selection. With a jury of one, the 


Women Artists’ Annual previously held there 
was a show in which the better works got 
thinned out by the poorer ones. With a jury 
of ten, the San Francisco Art Association’s 
last Annual Graphic Show was uneven in se¬ 
lection. While the jury was looking the other 
way, only about six phonies slipped into last 
month’s watercolor and pastel show at the San 
Francisco Museum. 

The close, leisurely inspection of pictures by 
a museum staff, submitted to them over some 
period of time, might result in a wide selec¬ 
tion. Carefully reviewing a few contributions 
from each artist, the staff would become fa¬ 
miliar with the elements contained in his 
work: vision, talent, technique and skill; also, 
the artist’s integrity, purpose, and generally 
what may be expected of him. Sufficient oils, 
drawings and watercolors would accumulate, 
approved by the staff, to hang a number of 
shows to illustrate about any idea the museum 
had in mind. This might result in shows in 
which each artist is pointed up by his fellows 
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to the benefit of all. I understand that such a 
procedure is being tried with success by one 
of the eastern museums. 

The Art Association is responsible for much 
that is valuable in the cultural life of San 
Francisco; it might be possible to use a simi- 

ROSENBERG SCHOLARSHIP 

Two young practising artists, one Canadian 
born, the other from New England, both of 
them former scholarship students at the Cali¬ 
fornia School of Fine Arts, have been granted 
Rosenberg Scholarships for the forthcoming 
year. These awards, the result of an endow¬ 
ment fund bequeathed by the late Abraham 
Rosenberg, are intended primarily for work 
abroad. Winners Mary Navratil and Ronald 
Bladen, however, have both chosen continued 
study in the United States. Miss NavratiFs 
project entails intensive research in Indian 
design and color in the southwest, particularly 
in New Mexico where she spent her girlhood 

NEW MEMBERS 

Thanks to the efforts of the Membership 
Committee’s Rose Pauson and Howard 
Skinner, the number of new names added 
to the Art Association roster during the 
past two months totals thirty-five. The As¬ 
sociation welcomes the following: Lay 
members—Mrs. George E. Bennett, Wil¬ 
liam H. Brewer, Jr., Mrs. Julia Fox Brooke, 
Mrs. John Philip Coghlan, Mrs. Harold K. 
Faber, Mrs. Alexander Field, Mrs. Marshal 
H. Fisher, Grace L. Kretchmer, Harold L. 
Zellerbach, Mrs. F. S. Bernstein, Miss Jen- 

SCHOOL EXHIBITION 

With the closing of the Spring Semester, 
the California School of Fine Arts is hold¬ 
ing an exhibition of student work accom¬ 
plished throughout the term. The show, 
opening Sunday, May 19, with a reception 
and tea for students and their friends, fac- 


lar scheme of selection for a few Association 
exhibitions. The elements of a painting are 
fixed, but to narrow the variables that lie in a 
jury by more care, discussion and time might 
reduce the present dissatisfaction with the jury 
system. Lewis Callaghan 

WINNERS 

after leaving Vermont. Bladen, whose career 
was interrupted by the exigencies of war and 
earning a living, will be able to continue his 
painting in New York and other eastern art 
centers. The work of both scholarship win¬ 
ners has been exhibited in the Bay Area and 
elsewhere; one of Miss NavratiFs paintings 
was recently shown in the Legion of Honor’s 
Spring Annual. Mr. Bladen and Miss Navra¬ 
til were chosen from seven applicants by the 
Scholarship Award Committee consisting of 
Ruth Armer O’Connor (Chairman), Donald 
Forbes, William A. Gaw, Douglas MacAgy, 
Caroline Martin and Worth Ryder. 


nie Blair, Mrs. Powers Symington, Mrs. 
Frazer Bailey; Active Artists—Ella Alluisi, 
Ralph Chesse, George Harris, Tammis 
Keefe, Lucretia Nelson, Jeanne Reynal, 
Martin Snipper, Raymond Tom, Elaine 
Bailey Dooley, Juliette Steele, Margaret 
O’Keefe, Claude Donald Records, Nils 
Frederiksen, Ralph Seigle, Louis B. Sie- 
griest, Charles P. Safford, Karl Baumann, 
Ynez Keklak; Associate Artists—Cosette 
B. Perkins, Alberto Rocchio; Educational 
members—Mrs. Clara Vestal and Mrs. 
Harry Hill. 


ulty and Art Association members, includes 
work from all departments of the School. 
The most representative examples from 
each class were chosen for the show. The 
exhibition will remain on view through 
June 15. 




WHERE ARE MEMBERS EXHIBITING? 


CITY OF PARIS 
Art in Action 


Rotunda Gallery 


5th Annual Pacific Coast 
Ceramic Exhibition 


May 16 - June 15 


Farwell Taylor 

one of three exhibiting artists 


May 22 - June 22 


CALIFORNIA LABOR SCHOOL, Gregor Duncan Gallery 

Claire Falkenstein \ 

Giocomo Patri > Faculty Exhibition through May 

Mildred Rosenthal ) 

GUMP’S GALLERY 

Paintings by Victor Arnautoff through May 18 


LEGION OF HONOR 

Retrospective Exhibition - Charles Howard May 10 - June 9 


SAN FRANCISCO MUSEUM OF ART 

Helen Forbes Memorial Exhibition May 10 - June 2 


CHARLES HOWARD EXHIBITION 


A large retrospective exhibition of the works 
of one of the Association’s leading artists, 
Charles Howard, is now being shown at this 
city’s Legion of Honor. Top prize winner in 
that museum’s First Spring Annual, Howard 
has been invited to exhibit a number of his 
works spanning the period 1925-1946. Thus, 
approximately sixty-five oils, gouaches and 
drawings, products of the past twenty-one 
years, have been gathered together for this 
special retrospective showing. The exhibition, 


on view May 10 through June 9, has an unusu¬ 
ally detailed catalogue containing a compre¬ 
hensive list of the artist’s works owned in this 
country, regardless of whether or not they 
appear in the present show. Soon after the 
opening Howard and his wife (artist Madge 
Knight) are leaving for a trip east and, 
steamer accommodations permitting, perhaps 
to England, where they will try to track down 
many of their pictures left there during the 
war. 


This issue of the Bulletin was designed by 
Earl Ballard, student in the Advertising Art 
classes, under the direction of Mr. Milton 
Cavagnaro. 
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